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By Xiang Liping “Unseeable” Seesaw
— Thoughts on Shen Lieyi’s works

with no affectation in his nature, Shen Lieyi is easy to get along with and that's also how people feel about his works. These
characteristics of Shen’s and his works come from his tolerant and insightful self, and also from his aptitude to integrate
complex things and principles into specific visual forms and materials, and to express all kinds of “great truths” with simple
and lucid art language, but with no preaching, nomystifying, either no pretending to be profound. To put it simply, with his
works, he always approaches the public in the gentlest manner, faces the nature in the humblest attitude, and respond to life
in the easiest way. Shen Lieyi's solo exhibition “Unseeable” Seesaw, which will open in Ascendas Plaza Shanghai on October
9th, 2019, is a concentrated presentation of his creations, and is also one of the important events to the plaza's reopening after
its reconstruction.

“Many of my works are things  Mr. Shen said it with a laugh. He has no problem making fun of his works, which seems

under the buttocks.” to be a bit of “degraded as an artist” , unlike most artists who would usually push their
creations towards a high-end direction. Shers “things under buttocks”, including the “Seesaw”
series, "Art Gallery” , "“Sky—Toilet Paper” are paradoxical “things” with a sense of humor,

easiness and entertaining. They seem common but they will stimulate people’s nerves. So-called
“things under buttocks” precisely show a gentle and unpretending attitude towards the public in
Shen's creations. He never deliberately emphasizes the difference between vulgarity and elegance.
Shen maintains a close relationship with ordinary and trivial life, and actively explores the possibility of
public art at the same time.

Duchamp once also made artworks out of something under buttocks, such as the famous urinal “Fountain”,

which juxtaposed the title representing elegant, classic aesthetics and feminine beauty (such as Ingres'’s

famous “La Source” ) with industrial products used by man in filthy places—urinals. He struck the art world

and the public fiercely in their fragile hearts. Since then, the history of art has been rewritten. Newcomers have

been trying to interpret the pioneering and avant-garde elements of art in a more intense, extreme and eye-

catching way. They will not rest until the public is startled. After a few ups and downs, today’'s contemporary art

has long tended to be rational and calm. Shen echoed Duchamp in a relatively gentle way, juxtaposing conflicting

elements to create paradoxes, contrasts, absurdities, surprises and so on. He makes the audience feel the truth

or experience which is originally abstract through the presentation of paradoxes and makes them think about the
problems behind it.

The “Seesaw” series was inspired by the English word “seesaw” . Shen made a seesaw full of paradoxes: The two people
playing seesaw can hardly see their playmates and the situation of “see and saw"” turns into “unseeable” . The title of



the exhibition, "“Unseeable” Seesaw, stems from this series of
works that is a paradox between the “unseeable” seesaw and
the visible “see-saw” . In this series, Shen deliberately created
a defect of “looking without seeing” using solid walls, mirrors,
reeds and other ways to blockeye contact between two sides
of the game. People often feel that there is an obvious sense of
weirdness in Shen’s unseeable seesaw. But they tend to turn a
blind eye to the other weirder and more common phenomenon
which can be presented with a classic poem as a start:

“The longest distance in the world,
is not between life and death,
but while I'm standing right in front of you,
yetyou're just looking down at your phone.”

People get to gather together but often look down at their mobile
phones. It's a scene that we are all familiar with where making eye
contact face-to-face becomes less and incidence of eye diseases and
cervical spondylosis become more. Although Shen created obstacles
to block eye contact, the two sides playing on the seesaw need to
cooperate through better communication without seeing each other.
Therefore, his seesaw in fact breaks the invisible wall that blocks the
communication between people, namely, breaking a wall by building a
wall, which resembles fighting fire with fire.

Shen Lieyi is good at creating interaction between the audience and
the works in the simplest way. For example,in another “thing under
buttocks” , the “Art Museum” series, carefully carved cushions
looking delicate, soft and comfortable, but once someone can't help
sitting on them, they are bound to be hurt by tough and cold stones.
This is the contrast between the visual effect and the actual touch of an
object. What about the people who get up from the cushions with aching
buttocks and disappointment? How do they feel? Shen turns the abstract
and invisible feelings of people towards museums into an object for us to
be able to see, to touch and to feel. Museums often attempt to get closer
to the audience. But if the audience feel the same way sitting on those
cushions as going to museums, they ‘ll know whether they are comfortable
or not. Under the exquisite appearance and well-decorated softness, the
actual unapproachable stiffness of museums is clearly conveyed. Only if the
audience observe Shen’s works closely and come up with feelings about
them could they complete the whole process of appreciating his works.



“None of your descriptions can be
more abundant than the nature.”
Towardsthe nature, Shen's attitude has
always been modest and convinced.
His attitudes have also given him
a sense of humility. Raised in the
picturesque city of Hangzhou, Shen
has witnessed the roaring tides of the
Qiantang River and the unstoppable
typhoons. On the day of Chairman
Mao’s memorial service,the 7-year-old
Shen Lieyi nearly drowned in a river.
That experience taught him about the
power of the nature. Even the familiar
and inconspicuous river has irresistible
power. Passing by with death, Shen
clearly realized that “All lives born
here share a common destiny, that is, to
respect and fear the nature.”

Therefore, Shen is not satisfied with
letting his works stay under buttocks.
Even if he makes his works close to
ordinary and trivial life, his works can
take people travel up above and draw
people’s attention to the deepest
universe. “The Sky" series, for
example, present the emptiness that is
often ignored with the most common
things. He hollowed out images of
different buildings on various materials
or objects such as encaustic tiles,
snakeskins, steel plates, paper reels,
newspapers, magazines, cartonsand
so on. In this way, we can see the
originally empty sky and space become
entities occupying most of the area,
that is huge and heavy. Especially
in “Sky—Taoilet Paper” , world-famous
buildings attempting to challenge and
conquer the high clouds turn out to be
just negligible small decorations on
some toilet paper. While in the past, we
were often shocked by the buildings
themselves as well as the skyline
outlined by them.

By reversing the figure-ground relation, Shen made the sky (empty),
which was originally neglected as the background become so
clear. Compared with the universe, history and culture become
insignificant, and the power of the nature is the most magnificent, the
real entity. The buildings that have altered the skyline are challenging
the limits of height and technology over and over again. But the
sky and the nature have always been unswervingly looking at and
forgiving all those dramas created by human. In this context, reality
and emptiness are clear at a glance. Shen fills the emptiness that has
always been left empty by Chinese painting. At the same time, he has
also strengthened the traditional Chinese concepts of “emptiness”
“void” and "nothingness” , making the invisible become visible.

Shen also found that individual building is often limited and isolated,
but the emptiness around it is endless and interconnected, stretching
out to the end of the world and to the deep universe. As in the series of

"Sky—Convergence” , he hollowed out architectural symbols standing
for different civilizations and cultures at different times in the bottom of a
carton. When light comes in from the outside, they become one in terms of
space and time in the void of the box. The cultural and political boundaries
disappeared in this box. Everything is in the same space in the universe,
which is the ultimate destiny of the human waorld in the nature. He has also
revealed that the differences between various cultures and times, which
have always been overemphasized, are only superficial and limited, while
connectivity, commonality, and harmony in diversity of the nature and the
universe are the key and the essence.

Water is another natural theme that Shen loves, such as series of “Rain” and
"Boat” etc. Conducting multiple experiments on stones, he selected black
granite from Shanxi province to show the waves and ripples of water via mirror
reflection created by polishing the stone. He also created a similar effect to that
of Chinese ink painting. The well-polished, inky top surface of the granite and
the unpolished body of granite form an interesting contrast. For example, in the
"Rain” series, the top surface of the stone is finely polished to be smooth and
bright as a mirror then dotted with circles of ripples, which resembles the exact
moment of raindrops falling onto the surface of water. The hard stone becomes
a dynamic spring of water, reflecting the surrounding environment and altering
alongside the changing natural light and shadow. In the “Boat” series, Shen's
ways of handling his works are different in details. The water on the surface of
the "boat” is a finer arrangement of water waves looking like fish scales, with
an artistic conception of boating on the sparkling lake. In the traditional Chinese
culture, images such as running water, cirrus clouds, stones and tree roots can
be transformed into each other. Each one of them is @ microcosm of the nature.
Each one of them comes from the flow of vitality. A heavy stone can be a puddle
of clear water or a piece of floating cloud inside people’s hearts. In these series of
works, Shen combines the masculinity of stone and the femininity of water to create
flowing air in a still place to make the sculptures come alive.



Shen Lieyi believes “To explore how art presents and
that the human responds to the human situation.”
situation is an eternal problem, which implies interaction
among culture, life, creation, consumption, economy, power
and so on. Therefore, he is bent on exploring how art presents
and responds to the human situation. Then what kind of
situation are we modern people in?

As early as in his youth, Marx had put forward five kinds of
alienation in the modern society: between man and their own
actions (namely, labor), man and goods, man and others,
man and the nature, man and themselves. To put it simply,
alienation is the separation of what cannot be separated with
distortion (Bertell Ollman). Hartmut Rosa, famous sociological
theorist, has then put forward the alienation of time and space:
the pace of society is getting faster and faster, as if everyone is
racing against time and there are always endless things to do.
People are making constant efforts to run forward so that they
can stay where they are. The spaces of modern cities, buildings
and families are becoming more and more similar to each
other. People tend to lose their sense of intimacy. Many even
wake up in hotels without knowing where they are.They need to
call the front desk to ask for their locations. These seven kinds
of alienations are the situation we live in today. As a result,
Shen has been trying to rebuild the connections between man
and others, man and the nature, man and objects through his
creations, including his indifferent attitude towards his waorks,
his proactive efforts on research and development of public art,
his unreserved passion and compliments for the nature, and
constant endeavor on expressing these connections and so on.

Anti-commerce, dematerialization and anti-museums were
originally the intentions of contemporary art. Artists work
directly with ready-made products or cheap materials in order
to make their works impossible to trade and to collect. But up to
now, artworks are still sacred things worshipped in museums or
luxuries elaborately cared for in galleries. That is an alienation
between the works and artists themselves, as well as the
general audience. However, at Ascendas Plaza Shanghai, what
Shen said the most often was: “My works are to be observed
and touched closely. The audience will not damage my works
by touching them and it doesn't really matter even if they are
damaged.” He never takes his works too seriously. From his
point of view, artworks should be practical things that can
be used and touched. He hopes to bring art back to our lives
and back to something that can be placed underbuttocks. He



treats himself the same way as he

treats his works, deeming that artists shouldn't think too high of themselves. They should
regard themselves as craftsmen, connecting with materials, constantly merging with them
and mastering them. Shen shows with his own actions the ordinary relations between a real

artist and his works, materials and the audience: a craftsman with a warm heart and makes
practical things for the public.

In Shen’s childhood life in Hangzhou, stone tables and chairs were everywhere. Men and
women, the elder and the young always liked to chat by the tables. But today when the
society is increasingly urbanized, that beautiful scene becomes less and less common day
by day. The memory of stone tables and chairs, hearty chats starting at the moment of
sitting down by a stone table contributes to Shen's proactive research and developing on
public art. He hopes to place his works in parks, shopping malls, airports and places for
people to sit around, have a rest and maybe a chat. He wants to provide them with props
and atmosphere for rebuilding friendly relations, and reforming delighted connections
between people no matter they know each other or not. He develops and strengthens
the role of the two-dimensional plane in three-dimensional sculptures. For example, the
water surface of the above-mentioned series of works such as “Rain” and “Boat” are,
to some extent, transformations of the surface of stone tables and chairs in Shen's
memory. It is also his yearning for friendly relations between man and the nature.
Fontana makes a few handsome cuts on the canvas, scratching the canvas and
breaking through the two-dimensional plane of the painting. Shen, on the contrary,
highlights the effect of two-dimensional plane in three-dimensional sculptures.
The smooth surface of the work is also an invitation to those who encounter it—
just sit here and rest for a while, which makes the sculpture interactive and public.
Shen uses a pretty simple technique of juxtaposition of three-dimensional object
and two-dimensional plane to complete the innovation of the form of sculpture,
the sculpture’s transformation to public art as well as the combination of Chinese
local context and international contemporary context. The greatest truths are the

simplest. Once the essence is captured, it can be expressed clearly with brief words
and no more wordy description is necessary indeed.

Shen Lieyi said: "I think those who respect and fear the nature will certainly
be modest and introverted. Furthermore, because they respect the principles

of the nature, they generally won't succumb to authority. After all,we are as
insignificant as dust compared to the universe, there is really nothing we can
say about authority.” In addition to the “Sky” “Rain” series
and other works, Shen creates “high ladders” in different forms and scales
as another experiment to pay tributes to the nature and to hope to further
establish intimate dialogues with the nature. Since ancient times, human
beings and gods could communicate with each other. High ladder was a
channel for them to interact. The Jews wanted to go to heaven via the Tower

series, the

of Babel while the Chinese relied on mountains and trees. According to the
legends of various countries, the forms of high ladders were different but
the wishes to reach heaven were the same. In China, the backwardness and
sufferings in the early modern times have led the people to their desire for
science as well as modernization and eagerness to break through from the
old society, which resulted in almost all traditional culture being abandoned



and swept away as a remnant of feudalism. Under
the domination of materialism and scientism that
were vulgar and superficial, the invisible world was
obscured. Chinese people have lost the harmonious
state of the unity of man and the nature in the
past as well as the ability to communicate with
the nature. Artistic creation is vivid because of its
irrational imagination. It is @ method for human
beings to rebuild their spiritual freedom. Shen
hopes to rebuild the dialogue between man and
the nature through the creation of bamboo ladders
or high ladders. For instance, in the “Travel in the
Air and Clouds” series, people can enjoy the fun
of climbing and exploring, breathe the fragrance
of bamboo and look up to the sky in the “nest”
made of bamboo. He created “fresh” bamboo
ladder that is sustainably growing into the sky and
also “planted” a mini version of the ladder with
the dragon willow. Although the latter is weak, the
momentum of growing higher is promising and
filled with the artist's beautiful wishes to heaven.

In addition to using creation to rebuild relationships
between man and the surrounding waorld, Shen
also tends to respond to today’'s human situations
in games such as the “Seesaw” series. Games
and entertainment have long been an integral part
of people’s life. Shen is fond of attracting people’s
attention by games rather than old preaching
with a poker face. Compared with square culture
which is more extensive and more for the elder and
children, plaza culture is more for young people
and busy white-collar who are more exquisite and
pay more attention to pleasure. Ascendas Plaza
Shanghai is a representative of plaza culture. For his
solo exhibition about to open here, Shen said: “It
doesn't matter whether the audience understand
the works or not. People who can understand them
will capture more intentions of the works; for those
who do not understand the works, it's simply good
to have fun on the seesaw.” In the movement of
ups and downs on the seesaw, in the visual effect
of swinging and shifting, perhaps as he has always
advocated that art should be a trigger rather than
a decider. This trigger should encourage people to
think about their own situations, to play games and
to interact with them so that they can find answers
of their own.
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LRIER

1969 FFEFHM
1995 F N Fp EEARZRRHE XK
IELTF PEERZRMBSAEZRER

e

2018 * (BRERIR : IRRUBEBZARR) , WWTEAE, MM
2017 * (ORZBR 2017 1EmR) , BREARFREANE, ER
2016 * {LIKOREE) ShZUERANE, ArtFront Gallery,
HARR

Shen Lieyi

1969 Born in Hangzhou, China
1995 Graduated from the Department of Sculpture, China
Academy of Art Now teach in College of Sculpture and

Public Art, China Academy of Art

Solo Exhibitions

2018 * See-Saw: ShenLieyi's Installation Art,Zhejiang Art
Museum,Hangzhou China

2017 * Shenlieyi's 2017 Art Work Exhibition, Art Museum of
Nanjing University of the Arts,Nanjing China

2016 * In Company with Water - Shen Lieyi Solo Exhibition,
Art Front Gallery, Japan
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() 27 EfR—RBERESHEEIER, HiX

(BEM) aRcERERR, PEEAE, R
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FHINFHE—2017 2EERBEZARE, HIX

2016
(M) 7R -MNZEREGFREZZARE, 7K
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2015
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(REBR) BZIR . PEARMERFRRE, 2ERTHEERESERFZAZRS,
(AR 725 2012 BE - PEXHE "TRZH" TESRZAR, £
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2019

2018

2017

2076

Exhibitions

Irresolute,Encounter-2019 Shanghai Urban Space Art Season, Permanently landed at Yangshupu Power Plant
Heritage Park,Shanghai China

Sky, The Splendid Languages of Paper,Zhejiang Art Museum,Hangzhou China

Irresolute,Rain,etc ShenQin & ShenLieyi Dou Exhibition,Hangzhou Hangyang Art Center,Hangzhou China
Rain,Shenzhen Kaisa Golden Bay Internationai Sculpture Arts Festival,Shenzhen China

Sky,Return and Reconstruction Sculptor's Porcelain Painting Exhibition Jingdezhen China

Transmutation -- Invitation Exhibition of Contemporary Art,Shanghai China

Rain,Clouds Rise Springs Flow Contemporary Configuration of Chinese Traditional Aesthetics,Suzhou China

Seesaw,Together We Shine And The First Hisilk Artwork Center Public Art Festival,Xiamen China

Sky,Benlai Nomination Exhibition of Contemporary Design Arts, Shenzhen China

Seesaw,Land-schaft, Shanghai China

Rain,Extending Space—2018 Dongguan Sculpture and Installation Art Festival, Dongguan China

Silent watermand Flowing Rock / Rain, From The Canglang Pavilion Contemporary Art Exhibition, Suzhou Jinji
Lake Art Museum,Suzhou China

Ties-7Parallelism-Shanghai International Contemporary Art Invitational Exhibition, Ke Art Museum,Shanghai
China

Sky / Rain, Above daily —ShenLieyi& TanXun Double Solo Exhibition,Hangzhou China

Rain, 2018 Boao Sculpture Festival,Hainan China

Wwalking Clouds 1l / walking Clouds Il , The Qriental Bamboo-Art of Living Exhibition on Asian Bamboo,
Hangzhou China

Sky Color steel tile / Sky - Toilet Paper / Sky - Assemble, Post-Brushwork Era: Chinese Landscapes,

Guangzhou China

Boat, 27-Degree Angle East Lake International Ecological Sculpture Biennale,wuhan China
Steel Vessel, The First National Exhibition of Sculpture, National Art Museum of China,Beijing China
Seesaw, Busan Sea Art Festival, Korea

Wuhan New Axis 2017 China Oceanwide International Sculpture Art Festival, wuhan China

Rain, First International Sculpture Art Exhibition in Ningbo-Hangzhou Bay,Ningbo China
On The Lake Four Artists Joint Exhibition,Hangzhou China
Rain, ENVISION-SCULPTURES@THE GARDEN CITY, Singapore

Wwalking Clouds, Second Hangzhou Triennial of Fiber Art, Hangzhou China

5
Lake's Heart Pavilion, Exhibition of Chinese, Korean and Japanese Contemporary Art, Japan

Travel, Pilgrimage to Dunhuang-The First International City Sculpture Exhibition, The Special Prize



2013

2012

2011

Pool filled with silence, "Ecology - Humanities” 2015 China Changbai Mountain International Public Art
Creation Camp

Cloud ,The Third Zhejiang's Urban Sculpture Achievement Exhibition, Gold Award,Hangzhou China

4
The 12th. National Fine Arts Exhibition Japan

The First Session of Pingtan International Public Sculpture Exhibition,Pingtan
The 13th. Art Exhibition in Zhejiang Province,Hangzhou

The Third Session of Chinese Pose-China Sculpture Exhibition,Jinan

2014 Suzhou Jinji Lake Biennale,Suzhou

“Trace” -2014 Xin Tian Di contemporary public art exhibition,Shanghai

National Excellent Urban Sculpture Construction Projects in the year of 2012.
The 3rd Liu Kaigu award International Sculpture Exhibition.

Nord Art 2013, Budelsdorf, Germany.

Extension, 2013 Datong International Sculpture Biennale.

Form of the Formless, Exhibition of Chinese Contemporary Art.

Allrivers run into sea- Dongying sculpture exhibition.

Destruction & Reconstruction: Abstract Sculpture in China.

China Sculpture Institute 20 anniversary retrospective exhibition.

Encounter: Encounter Art Faces Public

Asking Stone: Chinese invitational contemporary international stone carving art exhibition.

Shanghai- Basel sister cities sculpture

The 4th West Lake International Sculpture Invitational Exhibition, Hangzhou.
Contemporary sculpture: Chinese contemporary sculptor exhibition.

Form of the Formless, Exhibition of Chinese Contemporary Art, Germany.
Vibration Hamburg Exhibition of Contemporary Sculpture from China.
Exhibition of Chinese sculpture in one hundred.

Suzhou Jinji Lake Biennale Exhibition.

China's Stance - the2nd China sculpture exhibition.

National Excellent Urban Sculpture Construction Projects in the year of 2010.
Shuimu Tsinghua - An International Sculpture Exhibition on campus.
International Sculpture Festa, Seoul.

The fourth National Fine Arts Exhibition For Young Artists.

10
The 10th Qita Asian Sculpture Exhibition

International Urban Sculpture Creation Camp Of Taizhou, China



9
Joint Exhibition Of Representative Sculptors
The 7th China Sports Art Exhibition

The Eleventh National Exhibition Of Fine Arts, China 2009

08
Works of 2008 Macao Sports Sculpture Exhibition

The Third National Fine Arts Exhibition For Young Artists

2007
Self Entertainment Or Shared Enjoyment - A Research & Creation Exhibition Of Public Art, Tokyo, Japan

6
The International Sculpture Exhibition Of International Horticultural Exposition 2006, Shenyang, China

2005
Sculpture A Century -- The Opening Of Shanghai Sculpture Space & Exhibition

China-Imagination-- Les Sculptures Contemporaines de Chine (Paris des Tuileries)

Sea & Music -- Sculpture Exhibition, Xiamen China

The First Beijing International art Biennale, China

2
China International Urban Sculpture Exhibition & Symposium

2001
The West Lake International Sculpture Invitational Exhibition
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